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Abstract 

This article investigates how television programs can promote or transform 

contemporary poetic style in Iran, using reception theory as the main theoretical 

framework and the television program *Sarzamin-e She’r* as a case study. The study 

argues that television is not merely a neutral channel for transmitting poetry; rather, it 

actively participates in shaping poetic taste, legitimizing certain aesthetic forms, and 

redefining the public visibility of contemporary Persian poetry. Drawing on qualitative 

methods, the research combines content analysis of the program with in-depth 

interviews with viewers. The findings suggest that the program encodes specific poetic 

values through its selection of poets, competitive format, judging style, and visual-

musical presentation. At the same time, audience interpretations vary across preferred, 

negotiated, and oppositional readings, showing that meaning is produced through 

interaction between media text and audience horizons of expectation. Overall, the 

study shows that *Sarzamin-e She’r* contributes to the movement of contemporary 

poetry from elite literary circles into broader public discourse and plays an active role 

in shaping the aesthetics of poetry in the media environment. 
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Introduction 

Contemporary Persian poetry is characterized by diversity in form, language, and 

aesthetic orientation. However, its social reception does not depend solely on 

literary quality; it is also shaped by the ways in which poetry is represented and 

circulated through media. Among media institutions, television has a particularly 

important role because of its wide reach and cultural authority. In recent years, 

television programs devoted to poetry have become influential spaces in which 

poetic taste is introduced, organized, and evaluated for a broad audience. 
This article examines how television may promote or modify contemporary 

poetic style through the lens of reception theory. The central concern is not only 

what kind of poetry appears on screen, but also how audiences interpret and respond 

to it. The case study of *Sarzamin-e She’r* provides a useful context for analyzing 

the relationship between media form, poetic representation, and audience reception. 

The study asks how the program represents contemporary poetic styles, which 

aesthetic tendencies it privileges, and how viewers decode its messages. 
 

Materials & Methods 

This research uses a qualitative design. The data are drawn from two main sources: 

first, content analysis of the television program *Sarzamin-e She’r*; second, in-

depth interviews with audiences and viewers of the program. The analysis focuses 

on several dimensions of the program, including the types of poems presented, 

thematic choices, the mode of performance, the role of judges and critics, and the 

overall visual and auditory framing. 
Theoretical interpretation is based on reception theory, particularly the ideas of 

Hans Robert Jauss and Stuart Hall. Jauss’s concept of the “horizon of expectation” is 

used to explain how audiences bring prior assumptions to their engagement with 

poetry. Hall’s encoding/decoding model is used to classify audience responses into 

preferred, negotiated, and oppositional readings. This framework makes it possible 

to examine poetry not as a fixed meaning, but as a mediated cultural product whose 

significance is shaped through interpretation. 
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Discussion & Result 

The analysis shows that *Sarzamin-e She’r* is not simply a poetic competition, but 

a media event that organizes and legitimizes a particular view of contemporary 

poetry. The program gives special prominence to modern poetic forms, especially 

Nimaic and free verse, while classical forms are less central or appear in more 

limited contexts. This suggests that the program promotes a contemporary poetic 

taste aligned with modern literary developments rather than reproducing a strictly 

traditional canon. 
everal features of the program contribute to this effect. The selection of poets, 

the competitive structure, the language of evaluation, and the combination of visual 

and musical signs all work together to encode a particular aesthetic message. Poetry 

is not presented as an abstract literary object, but as a public and performative 

cultural practice. In this sense, the program helps move poetry out of elite literary 

spaces and into a broader social arena. 
At the same time, audience reception is not uniform. Interviews indicate that 

viewers do not all interpret the program in the same way. Some accept its poetic values 

and approve of its aesthetic direction, corresponding to preferred readings. Others 

partially accept its message but also question some of its choices, which reflects 

negotiated readings. A smaller group resists or challenges the program’s implicit 

hierarchy of poetic forms, representing oppositional readings. This diversity supports 

the reception-theory claim that meaning is not fixed by the media text alone. 
The main result of the study is that television can function as an active producer 

of cultural meaning. *Sarzamin-e She’r* does not merely reflect contemporary 

poetry; it helps define which poetic styles are visible, legitimate, and desirable in the 

public sphere. In doing so, it contributes to the reconfiguration of Persian poetic 

aesthetics in contemporary media culture. 
 

Conclusion 

The findings show that television can play a significant role in shaping the 

development and reception of contemporary poetry. Through its structure, selection 

criteria, and presentation style, *Sarzamin-e She’r* promotes modern poetic 

tendencies and encourages the public visibility of poetry. Reception theory helps 

explain why the effects of the program are not identical for all audiences: viewers 

interpret its messages in different ways depending on their expectations, 

experiences, and cultural positions. 
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Overall, the article concludes that television is not a passive intermediary in literary 

culture. Rather, it is an active institution that can influence poetic taste, establish 

aesthetic hierarchies, and transform the relationship between poetry and its audience. 

The case of *Sarzamin-e She’r* demonstrates that media can reshape the social life of 

poetry by bringing it into new forms of public circulation and cultural recognition. 
 

Bibliography 

Ahmadi, B. (2021). Structure and Interpretation of Text (22nd ed.). Tehran: Markaz Publications. 

[in Persian] 

Abada, N. E. (2025). Rethinking Reception: Epistemological Shifts from Literary Studies to Media 

Research. 

Alexanian, J. (2008). Poetry and polemics: Iranian literary expression in the digital age. MELUS, 

33(2), 129–152. 

Barker, C. (2022). Cultural Studies: Theory and Practice (M. Nafisi & N. Hamidi, Trans.). Tehran: 

Qoqnoos Publications. [in Persian] 

Barbatsis, G. (2004). Reception theory. In Handbook of Visual Communication (pp. 293–316). 

Routledge. 

Batstone, W. W. (2006). Provocation: The point of reception theory. In Classics and the Uses of 

Reception (pp. 14–26). 

Bashir, H., & Koohi, A. (2013). Television and the culture of media convergence. Interdisciplinary 

Studies in Media and Culture, 2(2), 83–107. [in Persian] 

Bahar, M. (2015). Cultural Studies: Principles and Foundations. Tehran: SAMT Publications. [in 

Persian] 

Bourdieu, P., & Passeron, J. C. (2022). Reproduction Theory, Society and Culture. Tehran: 

Andisheh Ehsan Publications. [in Persian] 

Culler, J. (2010). Literary Theory: A Very Short Introduction (F. Taheri, Trans., 3rd ed.). Tehran: 

Markaz Publications. [in Persian] 

Eagleton, T. (1989). An Introduction to Literary Theory (A. Mokhber, Trans.). Tehran: Markaz 

Publications. [in Persian] 

Eagleton, T. (2023). An Introduction to Ideology (A. Masoumi Beigi, Trans.). Tehran: Ban 

Publications. [in Persian] 

Hall, S. (1997). The spectacle of the other. In Representation: Cultural Representations and 

Signifying Practices (pp. 223–290). 

Hall, S. (2006). Cultural studies and its theoretical legacies. In Stuart Hall (pp. 272–285). 

Routledge. 

Hall, S. (2006). The meaning of new times. In Stuart Hall (pp. 233–247). Routledge. 



109  Abstract 

 

Hill, A. (2018). Media audiences and reception studies. In Reception Studies and Audiovisual 

Translation (pp. 3–19). John Benjamins Publishing Company. 

Holly, M. A. (2002). Reciprocity and reception theory. In A Companion to Art Theory (pp. 448–

457). 

Kinoshita, Y. (2004). Reception theory. University of California, Santa Barbara, Department of Art. 

Retrieved July 7, 2015, from http://www.yumikinoshita.com/receptiontheory.pdf 

Middeke, M. (2012). Reception theory. In English and American Studies: Theory and Practice (pp. 

191–196). Stuttgart: JB Metzler. 

Mohammadi, J. (2018). On Cultural Studies / Stuart Hall et al. Tehran: Cheshmeh Publications. [in 

Persian] 

Mehdizadeh, S. M. (2020). Media Theories: Dominant Ideas and Critical Perspectives. Tehran: 

Hamshahri Publications. [in Persian] 

Namvar Motlagh, B. (2008). Jauss and Iser: Reception theory. Art Academy Journal, 11, 93–111. 

[in Persian] 

Payne, M. (2003). The Critical Thought Dictionary: From Intellectualism to Postmodernism (P. 

Yazdanjoo, Trans.). Tehran: Markaz Publications. [in Persian] 

Reinhard, C. (2007). Three approaches to media reception and audience reception studies. 

Academia.edu. 

Rezaei, M. (2007). Cultural Studies: Perspectives and Debates / Stuart Hall et al. Tehran: Academic 

Center for Education, Culture and Research Publications, Tehran Branch. [in Persian] 

Selden, R., & Widdowson, P. (1998). A Reader’s Guide to Contemporary Literary Theory (A. 

Mokhber, Trans.). Tehran: Tarh-e No Publications. [in Persian] 

Selden, R., & Widdowson, P. (2013). A Reader’s Guide to Contemporary Literary Theory (A. 

Mokhber, Trans.). Tehran: Tarh-e No Publications. [in Persian] 

Semati, M. (Ed.). (2007). Media, Culture and Society in Iran: Living with Globalization and the 

Islamic State (Vol. 5). Routledge. 

Sheibani, K. (2006). Kiarostami and the aesthetics of modern Persian poetry. Iranian Studies, 39(4), 

509–537. 

Shi, Y. (2013). Review of Wolfgang Iser and his reception theory. Theory and Practice in Language 

Studies, 3(6), 982–986. 

Thompson, M. P. (1993). Reception theory and the interpretation of historical meaning. History and 

Theory, 248–272. 

Willis, I. (2021). Reception theory, reception history, reception studies. In Oxford Research 

Encyclopedia of Literature. 

Websites 

Young Journalists Club. (2024, May 10). “A poem that gained ten million views.” Retrieved from 

https://www.yjc.ir/fa/news/8723047/ [in Persian] 



Abstract  110 

 

Islamic Republic of Iran Broadcasting News Portal. (2024, April 6). “Introducing 80 contemporary 

poetic figures to audiences in ‘Sarzamin-e She’r’.” Retrieved from https://www.irna.ir/news/ 

85436703/ [in Persian] 

Islamic Republic of Iran Broadcasting News Portal. (2025, January 25). “Ahram-e Ehsas in 

‘Sarzamin-e She’r’.” Retrieved from https://www.pririb.ir/portal/newsview/108840 [in Persian] 

Young Journalists Club News Agency. (2024, April 9). “The diversity of poets and themes is an 

advantage of ‘Sarzamin-e She’r’.” Retrieved from https://www.yjc.ir/fa/news/8708287/ [in 

Persian] 

Student News Agency. (2024, April 8). “‘Sarzamin-e She’r’ is a response to the issue of poetry’s 

position in national media.” Retrieved from https://snn.ir/fa/news/1139762/ [in Persian] 

Student News Agency. (2024, April 7). “A television land where poets have the final word; ghazal 

is the most popular form.” Retrieved from https://www.irna.ir/news/85436517/ [in Persian] 

Mehr News Agency. (2024, April 16). Davoudi, A. “In the land of poetry, from Hafez to Feyz!” 

Retrieved from https://www.mehrnews.com/news/6079650/ [in Persian] 

Mizan News Agency. (2024, October 21). “‘Sarzamin-e She’r’ has presented different dimensions 

of poetry to audiences.” Retrieved from https://www.mizanonline.ir/fa/news/4799583/ [in 

Persian] 

Javan Daily. (2024, April 16). “A major step by national media in ‘Sarzamin-e She’r’.” Retrieved 

from https://www.javanonline.ir/fa/news/1224302/ [in Persian] 

Kazemi, S. A. “A look at ‘Sarzamin-e She’r’.” Gozaare Website. Retrieved from https://gozaare 

.com/ �����-	
-��
���-���  / [in Persian] 

Shahrara News. (2025, April 6). “Poetry is not merely a side element of television programs.” 

Retrieved from https://shahraranews.ir/fa/news/325048/ [in Persian] 

Mohaddesi Khorasani, M. (2024, April 21). “The absence of ‘Sarzamin-e She’r’ on television.” 

Iranian Students News Agency (ISNA). Retrieved from https://www.isna.ir/news/ 

1403020201220/ [in Persian] 
 



  

 

����� � 	
��
������ ������� � �
��
� ���� �������� �  

 !��"  #�� �(������ %��&�) �(�� %��
16 +
�(, �1-�.�/ � 
�0. � 1�1405  

������ �	� �

�� �
 �
��� �� ���
�
��� ��� 

���
�� �
��� ���
�� �� ����� ����  !" 

)�#�$���� %
�&�" ������ ����� �(  

5
�&6���7 8�9
�"*  

;<
 
�!�� ����**  

'(
�)  

	�� �� 	
 ����� �� �������� ����� ��� 	���� ����    !"#� �� �#���� �$%� ���&��' ��   �#��
  (���' 	
	%��� ) �
�*  +��#, �-�� ���� �   	#
���
 ..#��     	#
 ���#������ �#
�� ��#�   +/#�)

�0 �
 �1���� 2�34�� ����' ��� 	
 	, ���� ����5 1�����   �#� 6�)�� �� �7��
 ���� ���
	
���
 8%� !��9� ��:�; 8�)/< =1� .1���� ��&�&�  ��������� �»  ��#� ��
��#� « ��

@A� ���B� �� 6�)�� ��
 ���� ���	��C� �
 	�"� �
 �7   .#�� .#'���� �.     �#
 D#�%9� �#��
	��C� E�F��F �� ) �-�, ��"�)�   +��� ..#�� +1#� G�H�� .'���� �     !#��9� D#��I �� �#�

	A;�3
 ) 	
���
 ���49
          !#��9� �� .1#� ��)0��#& ��#AI�J
 �� �#�)�& �#
 D#�*  ��#�
  +��#� ����#� @A� ���
� ���4��� �����49
   �#3� ���#*���
 ) ��)�� �  ���%�#��
 ) ���

	A;�3
 .1���& ����
 	
���
 +�9� �
����� ���
 ��� ��   	#
���
 ��KL� ) ��AI�J
 ���$&�
� �
	%M�N �
 �0 ���� � 1� G�H�� �� .	, ��� ��$� 6��4�   ���#������ 	#
���
 »  ��#� ��
��#� « ��

	�O       �� �#9P ��4
�#Q� ��4��#� ���� �#� E�#J4�� D#��I �� �� ���
 ���� R�4J
 ��� ) ��)
	��$�     	#%M�N � �#� 	#H�4� �� ) +��#, ���S&�
� ��3
 ���   	#7�  �� T)�#$
 �   ��#� �

+��*� ��H�� �7��
 U��� �
 V��1*  	%M�N ��� ..��    .#�� �#�4A
 1�W� ) ���*�� ��� ���S&

 

* �����4��� ����' Y��
�� ) ��
�� ������& ) �����' Z���
 +��$�)/<� ��[������ ��� d.zolfaghari@richt.ir 

** ���$��� �����' Y��
�� +)�& �����' Y��
�� ) ��
������ ���)��� ���)��� +��$��� � (]�^_
 `1�_���) �
m.nikpanah@saravan.ac.ir  

� b���� :.'���28/07/1404 :U��S< b���� �29/01/1405  

  



112  ����� � 	
��
�  #��16 +
�(, �1 1�-�.�/ � 
�0. �1405  

 

�
 T�'� �
�� ����&�� �� ) �P�;�� �1�,      m#-; ���#� .�#� �#
 ����*� �1���< ���n*� 	,
�
 
 8�,�) .1��*�	��& 	� �� ) +��
 T��4
 ��AI�J  �»  �#9�5�� 8���#�« �» +�,�S#
 �� « )

»RP�J
 «	%AI !
�Q 	��C� �C�
 �� ..�� �1�
 8���� T��� ��� �.'���� � ��$� ��  +1#���  �
���
 1��0�' �����<       .#�� ��#AI�J
 �#����' ��#C4�� D#'� �H��1#� ���B� ) ���� . 	#
���
  �

»��� ��
��� «�
 ��� .�� 	4_����	AJ� !'�9
 �� �� �7�  	#7�  	
 �
�� ���&   �
�#*  �
	��
� ) +��, !%4�
 .-& �       o���#' 	#�
�5 ���#� p)N �� �� 	#4���1
 ) .�#� ���
 ��&)

G��< ]�%4�� ���
� V�'�7 	� 	��
� ��� �� �������� .��)0 .�� 	"�
 � ����  	
  �� ]�#�' ���$�,
���A�� R������
 ) ���
 1�P�� ����' ��� ����� .�� +��, !* . 

�*
'+,�( :�� ��� ��
��� ����� 	%M�N �����' �7��
 ��� �.'���� 	��C� ���������. 

  
1 .��(	�    

	
 �������� 	���� ����     ��#����
� �� �#"� +���*� ���,�� q��L� ��r0 �� ������ �� ��&��' ��
!"� �� o[
 +��
 ��*5 ��"'� .��1� ) �
�*  (���' 	
 ��� � ��� ..��    	#5�� �#
 	��#�

+�4_& 	
 .[5 �� (���< �$%� ����0 ���4�� .��
�Q ) N�-� � 	%��� 	
 ���   ��#AI�J
 �
�
 �-�� 	
���
 .1�, 	
 ��������� ���� ) �����' ���        Y�#�
�� ) ��#� 	#
 	#, 	4#�� �0 +/#�)

�
 o� �1���� 2�34�� 	��
� 1����� .�� 6�)�� �      o#� ) 1#��, o���#' �� 	4#�S& �
�� ���
_
����5 .�As� ) �'��
 ���
 ��4     .1#���*� ��#H�� �#
�� ���� ���  t#Q�) ��   ��#���' ��#�
	
 o[
 ����  	��& ����      ]�#%4�� �� ����#��
 �#$%� +���#*� ������ �����' b���� �� Y��
�� �

U��� �o���-
 ���A�� ) ��    +��#, �#-�� ��#�� �����   �� ..#�� ���#��     �#� �#�)��' �#��*;
]�r '�; 	��%��  �����P�
 ) m   ��)0�#� �� )     ��#��5 �#� ���#*�� ��#�     ��#� �#s"4
 ��#�

E����
 +���*� 	����� ��� ��� ��7��
 +1���       �#����� 	#�
�5 � �#*45� ) ��#"' YO�#9� �
+��
 @A� �� �7��
 YO�9� ����
 ��� �� ..��    �1�W#� ����#*�� ��� �� o � ## ���� ���

._< ����5 ) ��1
 ���
 ��� 	� ����u  �[��	7�  ��     �#����' 	#�
�5 vw#� �� 	"�
 �
�� �
	4'�� +��4_& �
����
 ���  ..�� x��� ��� �
 ��7� 8��< �:�; 8�)/<	, .�� ���:  

1. 	���� ����� ��      �#�� �#
 �w���#� 	#F .9� ) 	���F ����' ��� ��AI�J
 ��)�
� ��
�
 ���0 YO�9� 	%M�N ) 1��� �0 ���� �    	#
 �#�  +��#� 	#F   �#
 !"#� ��  ��#�&   �#�

���B�  �
 y1�,  



	��
�. >&
 9��/ 5�� ?9��/ 
" �
�9@... ) 5
�&6���7 8�9
�" �;<
 
�!�� ����(  113  

 

Y�)�: �
 ���� �H�0�� 8�)/< ��� G�H��   	#, ���      �� 	#F�&� ��#���' �#7��
 ��#�
     +��#� ) ���#�
 �#
� �.#�� ��#��5 �� +��4_& ) T��4
 �9w� �� .�Qz� ) 1�P�� {�;  �

	
 �������� ..�� ���*���
 ) ]�%4�� �����_
 t
�� ��AI�J
 ��� �� �0 .'����  	#�
�� !�P�  �

 t��)�
 8��AI�J  ��#��5 �4; ) 1��
 ��S&�K� ��_
 ��� �
 1����   ��#� ��#�  �� �#7�� �

o##, �##� 	4##_5�
 .1##�, (##��  �4##��� �##�� �� E�F��##F �� D##�%9� �##��.##'���� 	##��C� 
)Reception TheoryY��7 ( �
 	��C� |���&   1#�,L� ���
 1�P�� �� }I�J
 ]��' 8%� �
 	, ��

 	
 ��"�)� ��� .���� ��� ��$�)/<
� ��"  ���
 �� ��������  	, 1��   �#[�� 	�  	#
    @#� 	#
�s

	
 	"�
 ���49
 ]�%4�� ���
�      	��#�� G�#�< ��#�
 !#
��� ���#
 ��4_
 ����     Y���#C4�� D#'� ) ��

�, !��9� }I�J
 .1�
  ��� +��� ������� �:�; D�%9� ��7� =1� x���    ���#*���
 ��#�
@A� 	
���
 �� �7��
 ���� ��� ��������� ���  )   ���#*���
 �#�� ��KL#� ����
 !��9�    �#
 �#�
	%M�N ��AI�J
 ���� �   ..��  

  
1.1 ����� 	�
  

	�P�w
 ��� �� 8�)/< T�� ..�� �-�,  �4��� ��� ��	
���
 ���49
    R#�4J
 ��#�»  ��
��#�
��� «	A�5 �� �0 	M��� +�9� ������ T�� ����� Y� �:�
) R�4J
 ���    ) ��)�� +�#9� ��#�

 ���
 (��������
 ���Q ����
 ..'�&U)� t*5 ��� +��� ��)0      ���#49
 !#��9� !
�#� �#�
	A;�3
 ) �7��
 ��� ���*���
 +�9� ����
 ��C�
 	
 	
���
      ���#
 ��#AI�J
 �#
 D#�*  ���

 +�&1#�� �
 	
���
 Y���KL� �������   	#%M�N ) �#�    .#�� ��#�� ��#�.   	A;�#3
 �#�� ��    	#
 ��#�
8�,�)  �
 	[5��
 �� ��AI�J
 R�4J
 ����
����� ) �����    �#
 	#4����< ���)�� ��#�   .��#�

����
 !
�� YO��� :��
 ��� 

B y.�� +��, }�5 �� �*� 	5�� �4$�
 ������ T�� 	F 

B  	
���
 ��0»��� ��
��� «� �� ���B� { �
+1� �7��
 ��� 	
 .A_� �*� +�&1� y.�� 

B �&/�) 	F ��)�� ) ����� 	M��� +�9� �� ���� +��
 ��S&��KL� �� y.�� 

B 	
���
 	���F  !s
 ��������� ���»��� ��
��� «     ��#� 	#
 �*#� 	#Qz  �� E�J4�� �

�
 ��KL� �7��
 y1���S& 

 p�' YO���  t#*5 ���#
 +��� ��)0         �� ���#�� 	#%M�N �#
 	#
���
 Y���KL#� !#��9� ) �#�
+)�& 	Qz  	
���
 ��� 	
 	, ��AI�J
 R�4J
 ��� +��
 1�
 +1� +1���< 1�� +)�& ��� ..��   �#�



114  ����� � 	
��
�  #��16 +
�(, �1 1�-�.�/ � 
�0. �1405  

 

	
���
 ]��' ��&1���
 !
�� Qz  ) ��� ��	 �7��
 ��� 	
 ��1�
 �   ����#$�)/< ) ����H#$���
Y��
��  )	'�;��r ) �
�*  ��AI�J
 ��   .1���
  

 

2.1 �
�
��   �����  

	�� �� 	���� Y���KL� 	
 	5�� ����� ���       ���#
 {#;�A
 �� ���#������ +/#�) 	#
 ��*5 ���
+��
 ����$�)/< 	5�� �� ..��) ��3�
 +��< @1401��� D�%9� �� (   ���#�  �
»  �/P�4#���

	
���
 �7��
 ��� �� ��� �� �������� ��,��, ���« 	
���
 �/P�4��� !��9� 	
   ��#,��, ���
	4����< �7��
 ��� �� ����� �� ��������  .��   �#
 ��#$� 8�)/#< ��� .  1#��  �����#,   ��#�

�$�*��� .�3J� ) ��  ����  	
 ��������� ��� 	��#$�      ��� �#� ���#�� �� @�/P�4#��� ��#�
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+��, 1�,L� �����5�� ) ��,��, ���
 �
�� �
 ) .��      �� �#���� 8#%� ��#49
 �#�� 	, 1��&
!"� �; ��� �
 .���� ���'� �&1�� @A� ) .�3J� �.��� ���&  �#
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.'���� 	��C� )Reception Theory(   ��#��5 �� �#"�       ) �#
�� Y�#�P�w
 +��#; �� o#[
 ��#�
	��C� �I�A��� ���     	#
 �o4#_�
 ��#Q G)� 	#*�� �� 	, .��   +/#�)    q��4#_�, }#4"
 �4#_
 ��

)Konstanz (    ..#'�� U�4#_& �#�� (#���' ) 	���� Y��P�w
 �� ��1�
 ) .'�& !"� ��*P0 
) ��1*9
1397 :114 (	
 	��C� ��� +�&1�� �
��
 �� �$�,�) ����       ) �#
�� 1#%� �4�#� ��#�

	��C� +�&1�� |1� ��w
 Y�I�A��� @��z, ���    4#_
 �.#
�K ��#
� �� G��< �� �4
 	, ���� !%
����� 8�< �� ����
 15�) ) �
 +1� .1�4��1�< (Abada, 2025: 9)    �#
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 ��

���
 1��0�' �� }I�J
 ]��' 8%� �
 1�,L� ����   �4#
 �� V�'�7 	� ���
 	, .�� 1%4�
 ) 1�,
      !"#� }#I�J
 Y���#C4�� D#'� ) � �*45� # �J���� 	��
� ��4
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 �G��< ��
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 �S#��� �� �#[�� Y��
��          ..#�� o#[' !#
�Q ��#AI�J
 �#��� �#
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 �� �
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2.3.1  ���������
 �� !�"� 
� ����
�  

.'���� 	��C� )Reception Theory( ,�
�� ��4
 !��9� ���
 �14
� �� 	 �
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  .'�  �#���
��###F �###���"-4
  x)�###� Y�###
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)Wolfgang Iser(  w
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 8%� ]��' }I�J
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�����"�)� ��$�< �� 	��C� Y�I�A��� 	, G��< 	���� �� �� +1�1< �� @� 	��� )  �#w�  �#%�� 
�
 1���,. ���[
)1394 :59( �� �0 �q< Y��P�w
  	��#��  �#
  +��-4#�� ��  �#��  	#��C�  1�4#_���� 

.'���� ��AI�J
 �� 	
 ����  8J
 ���15 ��S<�� ��  	#��F  �I�#A���  !#��9�  1#��, )  ���#3� 
+��� �� �� 	w
�� ���
 	���� ) 	�
�5 	M��� 1���. ]1
     ��#�P� 1#���
 �Y�#I�A��� @��z, ���

���) ) ����� )Shannon and Weaver(��0�' �      +1#���& 	#
 +1�4#��' �� G�#�< ]�#%4�� �� ��A��� 1
�
   �)1#9
 	�z�-�
 .'���� 	
 �� }I�J
 8%� ) 1�4_��� �#
  .1#���,(Willis, 2021: 30)   ��

@� Y�1Q 	���� ��P1
 ���F 	A��5 !"� �� ��        	#��C� �#
� ..#��� �
�#*  ��#"'� 	#
 ���
 	, ��� ��$� �+��� ��� ���B� �
 .'������AI�J
 =�3
 V�'�7    	#"�
 �1�4#_�� G��< !�-�
 +1��,

G��< �
 	[5��
 �� 	���� ��� 	
 .�� ��    ]�#�' ���#$&�
�   �#
  1#���. (Abada, 2025:33)  ��#�0 
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 ) +�� ��  ���#
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 �� 	���� Y��P�w
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	��##��  	## �*H
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 �� �
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(Hill, 2018:5)  	���� ��  ��*5 ���  @#*, .'���� 	��C� �Y� �Aw
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�H� ) 	���� 	
 ��*4 � ����
   .1#��� 	#M��� �-�4J
 ����-� ## 	4_�� ��� (Abada, 2025: 70) 

	���� �}���� ��1
 ����� 	� ��     Y�#I�A��� +1#�n�< 	�9#7 �������
 �� �"� 	"�
 �D�w
 +1��,
� �*45� .1��  ��,��
)1401 :48 (	���� ��[� �
 � ���	"A� ) ]�4�H�     	#��C� �� �#*45� ��#�

	� }I�J
 ���~' ��� �� ..�� 	4'�� .�*�� 8�< �� 8�
 .'����  .#'���� �[��    	#"�
 �+1#��,
._� ��� ��49
 +1��,1�P��. (Hill, 2018: 4) 	"A� ���
��,  �#
 � �*45� ���    	#C9P �� 1#�����

G��< 	
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 �� 1��, �$���
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�H� «	
 ..�� �5   ��#� 8#��< 	"�0 �»   �#
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�
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 	#���F }I�J
  y���#�« (Abada, 2025: 15)      �1#�� 	#�)�� �#��B� �#��
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 1#���
 �#-�, ��#�    �D#�*  ��#�
+)�& G�Q )  �,�*4
 ��� 	���� ����� +/�) +����5 ���  +��#, �1�< Y��P�w
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https://gozaare.com/%D9%86%DA%AF%D8%A7%D9%87%DB%8C-%D8%A8%D9%87-

%D8%B3%D8%B1%D8%B2%D9%85%DB%8C%D9%86-%D8%B4%D8%B9%D8%B1/ 

) ������[�17  ����)�'1404	
���
 ��F�)� ���� ( .._�� �������� ���  
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https://www.isna.ir/news/1403020201220/%D8%AC%D8%A7%DB%8C-%D8%AE%D8%A7%D 

9%84%DB%8C-%D8%B3%D8%B1%D8%B2%D9%85%DB%8C%D9%86-%D8%B4%D 

8%B9%D8%B1-%D8%AF%D8%B1-%D8%AA%D9%84%D9%88%DB%8C%D8%B2%D 

B%8C%D9%88%D9%86 


