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Abstract

This study investigates the pragmatics and sociolinguistic features of the character
Ron’s language in the animated film Ron’s Gone Wrong (2021). It aims to
demonstrate how Ron’s recurrent violations of Grice’s Cooperative Principle and his
inability to appropriately interpret and perform speech acts contribute to the
emergence of an anti-language and an alternative social identity, thereby revealing
the limitations of algorithmically mediated communication in comparison with
authentic human interaction. Employing a qualitative, descriptive-analytical
approach, the study analyzes the verbal interactions and dialogues of Ron selected
through purposive sampling and systematic observation of key scenes. The data are
examined within the theoretical framework of linguistic pragmatics, with particular
emphasis on Grice’s Cooperative Principle and Speech Act Theory, alongside
insights from sociolinguistics. The findings indicate that Ron’s apparent
communicative deviations should not be understood merely as linguistic
deficiencies; rather, they function as the basis for constructing an anti-language that
fosters an alternative social identity and enables genuine interpersonal relationships.
In contrast, the flawless and standardized discourse of the other B-Bots represents a
homogeneous communicative system devoid of individuality and authenticity. This
opposition highlights the film’s central paradox: deviations from algorithmic
norms—typically regarded as communicative failures—can instead constitute the
essential conditions for meaningful and deeply human connection. The film

therefore challenges the ideal of algorithmic perfection, suggesting that
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imperfection, rather than flawless efficiency, is the primary source of meaning,

authenticity, and social bonding in human communication.

Keywords: Ron’s Gone Wrong, pragmatics, communication breakdown,

sociolinguistics, identity, digital communication.

Introduction

The rapid integration of artificial intelligence and digital communication technologies
into daily life has profoundly altered human social interaction. Contemporary
animated films frequently reflect these shifts, serving as cultural artifacts that critique
or explore the human-technology relationship. The animation Ron’s Gone Wrong
presents a futuristic society where the tech giant “Bubble” markets “B-bots”, flawless,
algorithmically driven smart devices, as ultimate “best friends” for children. The
protagonist, Barney, is a socially marginalized boy who receives a defective B-bot
named Ron, who notably lacks core software programming, safety protocols, and
standard communication algorithms. The central problem addressed in this study is
how linguistic anomalies and communication breakdowns, traditionally viewed as
mere technical errors in human-robot interaction, function as deliberate narrative and
sociolinguistic devices. The primary objective of this research is to analyze the
pragmatic failures and sociolinguistic divergences in Ron’s speech. Ultimately, the
study aims to demonstrate how Ron’s inability to follow standardized algorithmic
communication actually generates an “anti-language,” which paradoxically fosters a
more authentic, albeit messy, social identity and serves as a profound critique of
modern digital communication paradigms.

To thoroughly analyze the communication dynamics within the film, this study
employs an interdisciplinary theoretical framework drawing from both pragmatics
and sociolinguistics. From a pragmatic perspective, the study utilizes Paul Grice’s
Cooperative Principle and its associated maxims of Quantity, Quality, Relation, and
Manner to evaluate how Ron continuously violates conversational norms.
Furthermore, John Austin and John Searle’s Speech Act Theory is applied to
analyze how the intended illocutionary force of utterances is systematically
misinterpreted by the defective robot. On the sociolinguistic front, the research
leverages theories of language and identity, focusing on how linguistic choices
actively include or exclude individuals from social groups. Crucially, the concept of
“anti-language,” frequently associated with M.A.K. Halliday, is adapted to explain
Ron’s communication style. In the context of the film, the dominant, standardized
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language is the flawless, algorithmically curated speech of the normal B-bots,
representing corporate power and social conformity. Ron’s broken, glitchy
communication acts in direct opposition to this, functioning as an anti-language that
actively resists these digital power structures and enables the negotiation of a new,

alternative social identity.

Materials and Methods

This research utilizes a qualitative discourse analysis approach, framed as an in-depth
case study of the animation Ron’s Gone Wrong. The data corpus consists of carefully
selected scenes, dialogues, and relevant non-verbal contexts that highlight
communication breakdowns between Ron, Barney, and the broader society. The
analytical procedure was conducted smoothly across three interconnected phases.
Initially, the researchers identified and coded specific instances of communication
failure, categorizing them according to distinct linguistic phenomena such as literal
interpretations of metaphors, overt violations of Gricean maxims, and misfires in
speech acts. Following this identification phase, each coded example was interpreted
through the dual lenses of pragmatics and sociolinguistics to comprehend the
underlying mechanics of the breakdown. Finally, these isolated examples were
synthesized to identify broader thematic patterns, specifically focusing on how these
micro-level linguistic failures cohesively contribute to the macro-level narrative

regarding identity formation and the film’s overarching critique of algorithmic culture.

Discussion and Results

The analysis reveals that the film systematically employs pragmatic failures not
merely for comedic effect, but as a sophisticated narrative device to critique
contemporary digital culture. A prominent pragmatic finding is Ron’s consistent
failure to grasp the illocutionary intent behind social media terminology. For instance,
Ron interprets the concept of “likes” and “friending” literally, attempting to physically
acquire friends and tangible objects to represent digital metrics, which vividly
highlights the stark divide between complex human social meaning and the literal,
machine-like processing of algorithms. From a sociolinguistic perspective, the findings
demonstrate that while the fully functioning B-bots utilize flawless communication,
their language is inherently inauthentic and uniform, trapping children in echo
chambers of algorithmic perfection. Conversely, Ron’s “anti-language”, characterized

by misunderstandings, inappropriate responses, and rigid literalism, strips away the
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artificiality of digital interaction. Through these ongoing pragmatic failures, Ron and
Barney build a relationship based on shared vulnerability, exclusion, and continuous
mutual interpretation, proving that human imperfection and the messy negotiation of
meaning are essential for genuine connection. This study bridges a significant gap in
existing linguistic and media literature. Traditional pragmatic studies focusing on
communication breakdowns typically center on intentional violations by human actors,
such as the use of sarcasm, irony, or deceit. Conversely, studies in the realm of human-
robot interaction often treat machine communication failures strictly as technical bugs
or design flaws that need to be corrected by engineers. The originality and scholarly
value of this research lie in its treatment of a robot’s accidental communication failure
as a deliberate vehicle for sociolinguistic resistance and social critique within a
narrative framework. By framing a smart agent’s technical glitches as a functional
“anti-language,” this paper provides a novel interdisciplinary methodology for
analyzing Al and robotics in modern media, clearly demonstrating how technological

flaws can masterfully highlight the absolute necessity of human imperfection.

Conclusions

The study concludes that Ron’s Gone Wrong offers a profound, multi-layered
critique of digital-age communication through specific pragmatic and sociolinguistic
mechanisms. The film ultimately argues that algorithmic perfection is detrimental to
genuine social development, illustrating that it is precisely through communication
breakdowns, the violation of conversational maxims, and the inherent struggle to
understand one another that authentic meaning and deep social identities are forged.
Ron’s defective nature allows him to bypass the corporate-mandated “perfect”
communication, inadvertently teaching his human companion that true friendship is
a messy, highly interpretive, and profoundly imperfect process. While this study
successfully maps these dynamics within a single case study, the authors
acknowledge the limitation of focusing primarily on verbal language. Consequently,
future research is highly recommended to conduct comparative analyses with other
media exploring Al relationships, as well as intercultural analyses examining how
the pragmatics of Ron’s glitches and ironies are handled in various translations and

dubbings to understand the global reception of these themes.
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Barney: "Look, just... download my profile and learn how to be Barney''.
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Ron: "Absolute-friend-Barney... is sad. Ron fix "'
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Barney: "Ron, just take a seat''.
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Ron: "Barney Pudowski is looking for friends! His interests include geology and

retro gaming! He is afraid of crowds! His pants are falling down''!
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Ron: "Safety status: Internal temperature 32 degrees. Battery at 45%. 3,042 cloud-

sync errors detected. Warning: Y our shoelace is untied".

LS;‘JLGL‘)LAC“L& g_J&\ ‘g‘;}"a)"’ L5<;“')?'i JJJJJ &U}S rv\s‘— L}:j::bdb
s e @l S Ol b das el Slels

Ji;".' B M/“'/ Lo 0 dtﬁ



Ges ol 5l d= s 5oL Ll Olgy K 55 01y 5 5L szl
g;.w‘ L;M.}J,.bj g}'.tl'é": e)l..r‘)b J}?—
Barney: "It's just... sometimes I feel like I'm from a different planet".
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Ron: "A chicken has over 200 distinct noises it can make "
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Ron: "Did you know that the average human produces enough saliva to fill two
swimming pools''?
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Barney: "Am I weird, Ron"?

Ron: "Based on available data, you are in the bottom 0.2% of the school's social
strata. This is statistically... weird"".
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Ron: "Analyzing appearance... Your hair is 15% more messy than the school
average. You look... suboptimal"' .
el oy ol 4 @L Jis 4 ags ol db’-\;.izﬁjlfda_wj\ £33 puds 53
S Lslidal, oLy - &8 liS= 28 (55,5 S, 3 O GIst e &S
IELS o a1y Sl bl ) 53 blize S s oale 5 5,138 o 26
o ‘)‘ ‘_;_ué.ﬂ &")SL’ ‘db g;’t_’) LSLAL’J/RJ w;chﬁ)‘ﬂ) u-i;:w;’ )‘ Lfii
S o L a0l 5SS Ll kS o 33l 1y LIS ol LIS OF Ol 53 0 S
(=3 & k) 5 (g had) sl Sl S ol LS e S ubl.;)\ sl
ol At il ol s
axb o 2 Sl 5 e S (A
SIS e 3l 5155 L0l gline 45 ol plaaniS 3l shae Ll bl
s le glaaY I SHs 4 36 O, el
MJJ.A LL:?-JJWWA JL}'A
ol (S i Eoel ande bl 5 copil slewl b 0l Sl 51 e il
1S oo wab 5 Sl b 0L s o



Barney: "Great. Just great. Now everyone hates me'".
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Ron: "Calculating... Yes, data confirms your popularity has decreased"'.
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Barney: "Okay, Ron. Go get me some likes''!
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